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KOMHUIIy, TpaBW TiJ HOramu, psAcTy Ha Bojl. Pociaunwu, 3ramani llleBuenkom y
TBOpax, MalOTh JJIA 1MO€Ta CUMBOJIIYHUHN 3MICT, 5K 1 B bi0mii. SIckpaBuMm npukiiagom
MOKe OYTH KYK1JIb — Oyp’siH, 1[0 Mapa3uTye y MOociBax JIbOHY.

Tax, Hanpuknag y tBopax Tapaca llleBueHka pOCIWHU € BUPA3HUM 1 AyXKe
€KOHOMHHUM 300paxyBalibHUM 3aco0oM: «I OapBiHKOM, 1 pyTOIO, 1 pSCTOM KBITYA€E
BECHA 3€MJII0, MOB JIBUMHY B 3eJeHoMy rail»; «KpuuaTh coBH, cmnuTh Ai0poBa,
31pOHBKHU CSIOTh. [loHAA MIISXOM IIMPHIICIO XOBpallku ryisitorh» (!); «Bepnitecs!
JluBiTecs — JKATa TMOXWIWJINCH, JIe TIACIKCS Balll KOHi, ¢ THpca ImyMmiiay; «Ha
rpomaay xou Harmoi! Bona — kxamycra rosjoartal»; «Bitep 3 raeMm po3moBIsie,
HIen4e 3 OCOKOIO»; «3aKBITYail TOJOBY JAIBOUY JIJIESMU Ta TUM PSICHUM YEPBOHUM
MaKoM»; «JIHl MHHAIOThb, MHHAIOTh MICSIl — CEJI0 HaBIK 3aMOBKJIO, OHIMiIO I
KpomnuBow mopocioy; «lllupokuit OuTui HUIIX — 13 par, a B pail — By3eHbKa
CTEXMHKA, Ta ¥ Ta KOJIOUYKUM TEPHOM Topocialy; «3apociu IUISXU TepHAMU Ha TYIO
KpaiHy — MaOyTh, 5 ii HaBIKHM, HaBIKM MOKUHYB!»; «JIf0u THYTBCH, SIK T1 JIO3HU, KYIH
BiTEp Bi€!»

Hocnigauku TBepasTh, 1m0 T. [lleBueHKO HE TUIBKU MITYBaBCS pOCIMHAMH, a
HMaJlIoBaB iX, 3p0OMB iX OpPraHIYHOI YACTHHOIO CBOE€I MOE3ii, a i TaKOXK 3HABCS Ha
pocIuHax, 30KpeMa LiKaBUBCS JTIKapCHbKUMHU TpaBaMU Ta JIEPEBaMH.
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THE HISTORICAL, SOCIAL AND POLITICAL IMPORTANCE
OF T. SHEVCHENKO’S FIGURE

SHULGA I.V., CTAPIL. BUKIJIAJ[AY,

Loginova O.V., suxnadau xagheopu inozemnux mos

T. Shevchenko was the first in the Ukrainian literature to emerge as a truly
national poet whose works reflected to the full the feelings and thoughts of the
Ukrainian working people and their eternal aspiration for liberty.

Shevchenko is the founder of the modern Ukrainian literature and the father of
the revolutionary democratic trend. In his works he developed the democratic
principles which became the leading ones for the Ukrainian writers of the late 19th
and early 20th centuries.

The principles of nationality and realism were to some extent inherent for the
literary activity of Shevchenko’s predecessors in literature. Many of them criticized
in their works some negative phenomena of contemporary life such as the oppression
of the serfs by the landowners, their cruelty and idleness, bribery of the officials etc.
But Shevchenko acted as a severe judge and an accuser of the autocratic feudal
system as well as an implacable enemy of the landlords and the tsarist regime. In his
works he depicted a new national hero, a fighter against autocratic landlord system, a
real defender of the poor people.

It 1s considered sometimes that the revolutionary democratic writers of the 19th
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century were not so few. But none of them managed to rise to the top of respect and
love of common people like Shevchenko did. In his works he radiated the virtue of
great love, the ocean of tenderness and kindness at all those offended and the tragedy
of an orphan or a widow was elevated by him to the level of the global tragedy. As
Vadim Skurativskyi truly noted “the eternal grief of the masses in fact never had its
literary mouth and did not break its silence until T. Shevchenko came”. Still there
were some literary efforts but so timid and imitative as related to the dominant
culture that they became “the toy of the lords” but not a grand art phenomenon and a
national social challenge as Shevchenko’s creation was. It was Shevchenko who
initially broke the millennial silence of the lower classes.

“Kobzar” marked a new democratic stage in the world literature because for the
first time the entire social continents still unknown to the elite culture began speaking
from its pages. And it was really a revelation. That is why “Kobzar” has a worldwide
significance.

The works of the great national poet has enriched our literature with the variety of
new themes and genres and adjoined it to the best achievements of the world
literature. The most prominent Ukrainian writers such as Marko Vovchok, Panas
Myrnyi, Ivan Franko, Pavlo Grabovskyi, Lesya Ukrainka and others followed
Shevchenko’s way in literature.

Anyone who studies the creation of the great son of Ukraine inevitably gets
convinced that Shevchenko’s literary activity has a global significance. The works of
the great Ukrainian poet were translated into all Slavic languages as well as into
many other languages of the world. The numerous memorials to T. Shevchenko
erected in different parts of the world justify to the increasing international
recognition and fame of the great Ukrainian poet.

TARAS GRYGOROVYCH SHEVCHENKO: HERITAGE AND LEGACY
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Taras Grygorovych Shevchenko was a Ukrainian poet, artist and humanist. His
literary heritage is regarded to be the foundation of modern Ukrainian literature and,
to a large extent, the modern Ukrainian language. Shevchenko also wrote in Russian
and left many masterpieces as a painter and an illustrator.

Born in the serf family of Grygoriy Ivanovych Shevchenko and Kateryna
Yakymivna Shevchenko (Boiko) in the village of Moryntsi, of Kiev Governorate of
the Russian Empire (now in Cherkasy Oblast, Ukraine) Shevchenko was orphaned at
the age of eleven. He was taught to read by a village precentor, and loved to draw at
every opportunity. Shevchenko went with his Russian aristocrat lord Pavel
Engelhardt to Vilnius (1828-31) and then to Saint Petersburg.

He began writing poetry while he was a serf and his first collection of poetry,
Kobzar, appearedin 1840 in Saint Petersburg, Russia. Taras Shevchenko was
nicknamed The Kobzar after the publishing of this book. From that time on this title
has been applied to Shevchenko's poetry in general and acquired a symbolic meaning
of the Ukrainian national and literary revival.



