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moauHU. BiH pomoHy€e HaAUTUTH CEeNSTH 36MJICTO, 3BITLHUBIIM 1X BiJl KPITOCHUIITBA,
BUCTYIA€ 3a PIBHICTh MpaB 1 CBOOOAY JIOJWHU, CIPABEIJIUBICTh, CTBOPEHHS Ta
MIATPUMaHHST CAaMOBPSTYBaHHS, MOXKJIMBICTh HAPOJHOTO KEPYBaHHS JIEPKABOIO HA
OCHOB1 CYCHIJIBHOT BIACHOCTI: «KOpalJIi 1 IJIyTH, BC1 OararcTBa 3eMil» HallekaTh HE
«1apsaM —00kecTBam», a TPyAsIIKUMY, — Harosounye [lleBuenko.

HaliBa)xnuBIIIO CKJIaJ0BOIO CIPaB/l JIIOASHOTO CYCHIJIBCTBA TOET BBAXKA€
HasIBHICTh «IIPABEAHOTO 3aKOHY», IO HE CYNEepeyuB OU TMOHSTTSAM «IPABO»,
«ICTHUHAY, «cpaBeTUBICTHY [ 1, c. 321].

SlckpaBuM TIPOSIBOM CHY>KIHHS HalllOHAJIbHIN 11ei € ydyacTh moeta B Kupuio-
MedoniiBcbkomy ToBapucTBi. Lle Oyma mepia ykpaiHChbka MOJIITUYHA OpraHizaiis,
gKa Maja JOCHUTh BHUP@XKEHY BH3BOJBHHUIBKY TMporpamy. Y  TOBapUCTBI
T.I'. llleuenko OyB Ha 0Ol PEBOMIOIINHO-IEMOKPATUYHOTO HAMpsIMy Ta BHCTYIaB
3a 1/1e10 HalllOHAJIBHOI PEBOJIOIII, SKa MPUBEAE 10 BCTAHOBJIEHHS JIEMOKPATUYHOI
pecyOmiKm.

[IleBueHKO CTaB CBO€PIAHUM JYXOBHUM THPOBIJHUKOM, BHPa3HUKOM YCIX
OCHOBHHUX HAaIllOHAJIBHUX MOparHeHb. OJHUM 13 TBOPIB MOETa, IO MIJKPECIIOE HOro
ICTOpUYHUI yHiIBepcanidM € moeMa ‘I MepTBUM 1 >KUBUM, 1 HEHAPOKICHHUM
3eMJIIKaM MOiM B YKpaiHl 1 He B YKpaiHl MO€ JApyXKHeE mochaHie”. Y 1poMy TBOpI
3BYYUTh 17Iesi camMOOyTHOCTI YKpaiHu, ii C€aMOJOCTATHOCTI MW CIPOMOMXHOCTI
noOyyBaTH BJIACHY CaMOCTIIHY He3alexHy JiepxkaBy. | came noustrs “B cBoiii xarti
CBOS MpaB[ia, 1 CHJIA, 1 BOJIS CIiJ COpUMMATH SK Tpopoue po3yminHs [lleBueHkom
YKpaTHCHKOI HalllOHATBHOT 171€1.

[Ipo6nema mnomituynoro igeany T. llleByeHka 3anuiaeTbCs aKTyaabHOIO 1 IS
cyyacHoi Hayku. Kpamomy ii po3yMiHHIO ciipuse 3’CyBaHHSI CIIOCOOIB JIOCSTHEHHS
0a)XaHOTO COL1aTbHO-TIOJITUYHOIO MaOyTHBOTO Y KpaiHu.
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POCJIMHU Y TBOPYOCTI T.I'. HIEBYHEHKA

Jlucenko €.0., cmyo. Il kypcy paxyrememy acpoximii ma ipyHmo3HA6CmMea
HayxoBuii kepiBHuUK — Tuxonenko O.B., kano. ¢inon. nayx, ooyenm
Kageopu yKp. ma poc. mMo8

[IleBueHkiBCbKa TBOpYA CHAJIIMHA $ICKPABO BHUCBITIIOE JIOOOB TOETa 0
MpUPOHU, HOro Oarati 3MicTOM MeTadOpUYHI OTOTOKHEHHS JIFOJUHU 3 POCIMHAMH.
Bipmii T. IlleByeHka CHUMBOMI3YIOTH JIIOJICBKY Kpacy, MYXHICTb, CyM, paJiCTh, 3
1HIIIOTO OOKYy — MIJCTYMHY MO0, 3paxy, OalayXicTh. YUEHI MiApaxyBaid, IO Y
tBopax Tapaca IlleBuenka 3ramyerbcst moHan 80 pi3HUX POCIWH, IO HAJEKATh
MEePEeBAXHO YKPATHChKIM (uiopi — ue BepOM, AyOu, KJIEHH, TOMOJI, KOBHUJIA, PICT,
oueper Ta Oararo-Oararto iHmUMX. YmoOneHuMm aepeBoM llleBueHka Oyna BepOa
(30xkpema BepOa BaBWJIOHCHKA). Taky 4acCTOTHICTh CHOCTEPIra€EMO Y TBOpPAX MHTIIS
noHaa 40 pasie. 3arajiom He MoxHa ysBUTU cBiT IlleBuenka Oe3 Tomoxi, ayoa,
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KOMHUIIy, TpaBW TiJ HOramu, psAcTy Ha Bojl. Pociaunwu, 3ramani llleBuenkom y
TBOpax, MalOTh JJIA 1MO€Ta CUMBOJIIYHUHN 3MICT, 5K 1 B bi0mii. SIckpaBuMm npukiiagom
MOKe OYTH KYK1JIb — Oyp’siH, 1[0 Mapa3uTye y MOociBax JIbOHY.

Tax, Hanpuknag y tBopax Tapaca llleBueHka pOCIWHU € BUPA3HUM 1 AyXKe
€KOHOMHHUM 300paxyBalibHUM 3aco0oM: «I OapBiHKOM, 1 pyTOIO, 1 pSCTOM KBITYA€E
BECHA 3€MJII0, MOB JIBUMHY B 3eJeHoMy rail»; «KpuuaTh coBH, cmnuTh Ai0poBa,
31pOHBKHU CSIOTh. [loHAA MIISXOM IIMPHIICIO XOBpallku ryisitorh» (!); «Bepnitecs!
JluBiTecs — JKATa TMOXWIWJINCH, JIe TIACIKCS Balll KOHi, ¢ THpca ImyMmiiay; «Ha
rpomaay xou Harmoi! Bona — kxamycra rosjoartal»; «Bitep 3 raeMm po3moBIsie,
HIen4e 3 OCOKOIO»; «3aKBITYail TOJOBY JAIBOUY JIJIESMU Ta TUM PSICHUM YEPBOHUM
MaKoM»; «JIHl MHHAIOThb, MHHAIOTh MICSIl — CEJI0 HaBIK 3aMOBKJIO, OHIMiIO I
KpomnuBow mopocioy; «lllupokuit OuTui HUIIX — 13 par, a B pail — By3eHbKa
CTEXMHKA, Ta ¥ Ta KOJIOUYKUM TEPHOM Topocialy; «3apociu IUISXU TepHAMU Ha TYIO
KpaiHy — MaOyTh, 5 ii HaBIKHM, HaBIKM MOKUHYB!»; «JIf0u THYTBCH, SIK T1 JIO3HU, KYIH
BiTEp Bi€!»

Hocnigauku TBepasTh, 1m0 T. [lleBueHKO HE TUIBKU MITYBaBCS pOCIMHAMH, a
HMaJlIoBaB iX, 3p0OMB iX OpPraHIYHOI YACTHHOIO CBOE€I MOE3ii, a i TaKOXK 3HABCS Ha
pocIuHax, 30KpeMa LiKaBUBCS JTIKapCHbKUMHU TpaBaMU Ta JIEPEBaMH.
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THE HISTORICAL, SOCIAL AND POLITICAL IMPORTANCE
OF T. SHEVCHENKO’S FIGURE

SHULGA I.V., CTAPIL. BUKIJIAJ[AY,

Loginova O.V., suxnadau xagheopu inozemnux mos

T. Shevchenko was the first in the Ukrainian literature to emerge as a truly
national poet whose works reflected to the full the feelings and thoughts of the
Ukrainian working people and their eternal aspiration for liberty.

Shevchenko is the founder of the modern Ukrainian literature and the father of
the revolutionary democratic trend. In his works he developed the democratic
principles which became the leading ones for the Ukrainian writers of the late 19th
and early 20th centuries.

The principles of nationality and realism were to some extent inherent for the
literary activity of Shevchenko’s predecessors in literature. Many of them criticized
in their works some negative phenomena of contemporary life such as the oppression
of the serfs by the landowners, their cruelty and idleness, bribery of the officials etc.
But Shevchenko acted as a severe judge and an accuser of the autocratic feudal
system as well as an implacable enemy of the landlords and the tsarist regime. In his
works he depicted a new national hero, a fighter against autocratic landlord system, a
real defender of the poor people.

It 1s considered sometimes that the revolutionary democratic writers of the 19th



