«Ceéimoea eenuu 2enia T. I'. Illeeuenkay

The purpose of our study is to analyze the translation history of the
works by T.Shevchenko in English and their popularity level in the world.

A. Honcharenko, the linguist and historian, who translated extracts
from his works and published them in the pages of the Russian-English
edition "The Alaska Herald", which was published in San Francisco, is the
first translator Shevchenko’s works in English. In Russia, T. Shevchenko's
English-language works were introduced by political emigrants from
Ukraine and Russia, M. Drahomanov, O.Hertzen, M. Ogario and others.
William R. Morfil, a well-known English slavist, professor of Oxford
University, was the to first translate some of T. Shevchenko's works into
English (verse "Testament"). The translation was technically correct, but it
lacked poetic features. The new stage began with the translations of L.
Vojnych, an English writer. Her translations had a great artistic and
cognitive value. She translated and published 156 Shevchenko lines,
among which - "Testament” and "Zore moia vechirnya" are the most
perfect ones.

Many translations have been done by a well-known English poet
Vera Rich, who published 51 works by the author during the period 1960-
69 including nine poems. She was a talented translator, caring to find the
exact correspondence of Ukrainian words in the English lexico-semantic
system, to convey the desired tint of the original accurately. V. Rich made
a great contribution to the popularization of the works by the Ukrainian
writer and poet T. Shevchenko in the world. She was awarded with the
Order of Knyagynia Olga for her translation activities.

The English producer, writer and translator H. Marshall is also
known for his translations.

In our opinion, in spite of the large translation, number this process
will continue, as the works by the great Kobzar will inspire it.

BbannikoBa K.1., 3006ysau paxynememy indicenepie 3emne8nopsaoKy8anHsI
Hayxkosuii kepiBauk — Knsizb T. M., kano. ¢inon. nayx, ooyenm
XapKiBChKUH HalllOHATBHUM arpapHuil yHiBepcuteT iM. B.B. JlokyuaeBa

TBOPYA CITAJIINHA T.TI'. IIEBYEHKA
TBopua cnammmHa Tapaca IlleBueHka, WOro IIEPEKOHAHHS,
0COOJIMBOCTI HAI[IOHAJIBLHOTO CBITOIJISIAY MOCTIHHO nepe0yBaloTh Y IEHTP1
yBaru  jaociiiHukiB.  CriocrepiraeMo  MIJABHUINEHUW  1HTEpeC 110
MOBOTBOPUYOCTI TO€Ta, JO BHUBYEHHS OCOOJHUBOCTEM aBTOPCHKOTO
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CJIOBOB)XMBaHHs, O0pa3HOi CHCTEMHM, CITIBBIHOIICHHS 1HJAMBIIYaJIbHOIO
ctuiito IlleBuenka Ta ykpaiHChKOI JTiTepaTypHOI MOBH.

Y moeTu4Hii TBOPYOCTI, B OCOOJUBOCTIAX MOBHOTO CaMOBHUPAKECHHS
[IleBueHka BOa4arOTh TIUOOKY HAPOAHICTH 1 BOJHOYAC €BPOMNEHCHKICTD,
bimocodiro 3araJbHONIOACHKUX I[IHHOCTEH, 110 CTaBUTh MOr0 MOE31l0 Ha
piBeHb CBITOBOi JiTeparypu. DeHOMEH HapOAHOCTI TMOETUYHOI MOBU
[IleBuenka, Ha nymMky M. KoctromapoBa, OyB BU3HAUCHUUN 1 3yMOBJICHUI
BCciMa oOCTaBUHAMU XUTTA, 10J1 noeta: "llleBueHko sk moet — 1e OyB cam
HapoJ, IO TMOPO/JKYBaB CBOIO IMOETUYHY TBOPYICTh... 3 LBOrO OOKY
[IleByeHko OyB OOpaHIlEM Hapoay B MPSMOMY 3HAUY€HHI LOTO CJIOBA;
HapoJ MOBOM o00OpaB ioro cmiBatu 3amicth cebe... IloTpeba
CaMOOKMBJICHHS BIAYYBA€ThCS B HAPOJI1, HAPOJI MOYYBAE, MUCTUTD; 0arato
YyuM TEpenoBHWIAChL HWoro Jayma, Oarato CTpaxaaHb y  Hil
HarpoMajauiaoch, ©Oarato  OaxaHb BIH TOTOBUH  BHUCJOBHUTH..."
[1, c. 140-141].

T. llleB4eHKO HEOJHOPA30BO BIATBOPIOBAB HAPOJHUN  MOOYT,
COIllaJIbHI BIJHOCHHH, INMMPE [IBOYE KOXaHHS 32 HECHPHUITIUBUX
o0ctaBuH. Tak, TeMy MOETUYHOI KAPTUHU MPO BUMPISIHE IIACIUBE KUTTS
censiH B YkpaiHi BigTBopeHo y Bipmn "Ceno! I cepue oxamouune...". Y
moe3ii aBTOp BHKOPHUCTOBYE TakKl XyHOXKHI 3acO0H: enimemu. 3€IICHUM
ra€eM, CHUHI TOPH, IIMPOKOJHCTII TOMONI; YOCOOIeHHs. CEepUEe OANOYMHE;
memaghopa. "cam bor Butae Hajm ceinom", "OLIIIOTH XaTH'"; NOPIGHAHHAL.
"ceslo Ha Haii YKpaiHi, HeHade nucaHka', "'manatv, HeHadye JuBO".

Po3noBib moera mpo BIACHY >XKUTTEBY OO, L0 JIYKaBWJIA 10
MUTLS PENPE3CHTOBAHO B MEPIIOMY BipuIl JiipuyHOro Tpuntuxa "omsa".
Tpuntux CcTBOpIOBaBCS HEBAOB31 micias 3BUIbHEHHs IlleBueHka 3
COJIIATCHKOI HEBOJII SK BHUpPa3 JTyXOBHOI'O CaMOYCBIJIOMJICHHSI ICJIS
NEPEKUTUX TKKUX BUIPOOyBaHb. TpaauiliiiHi mOeTUYHI nepcoHidikarii
Homni, My3u, CnaBu ¥ ctajgu TyT OOpa3HOIO OCHOBOIO JJISI PO3IyMiB
JIPUYHOTO Tepos-noeTa. ABTOp BHUKOPHUCTOBYE XYIOXHI 3acoOH:
nosmopu. '"naneiie, panpiie", "cmaBa ...cnaBa'; 3eepmanmsa: yducs,
cepaeHbko", '"XomiMO K, JHdOJeHbKO Mos", '"Mill HApyxe BOOruH,
HenykaBu!"; pumopuune zanumanns: "Sxi 3 nHac mope?"; pumopuuni
oxauxku: "Ta mapma!", "Xomimo x, noiaeHbko Mos!", "Miit apyxe BOOTHIA,
HenmykaBui!"

MoOBOTBOpUYICTh 1MO€TA, TICHO IMOB’sA3aHa 3 IICUXOJIOTIEK JIFOJUHH,
peanizye  TIMOWMHHUNA  3B’SI30K  MDK  BepOalli3oBaHOK  JTYMKOIO,
BUCJIOBJICHUM IIOYYTTSIM 1 3MicTOM cjoBa. Came eMOIIMHUN 1HTEIEKT
BIJIKpUBAB TOETOBI 3aKOPiHEHI B HAPOJIHIN MaM STl BUCJIOBHU, apXETHUIIHI
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3HAYEHHS CJIIB, [0 ¥ CTBOPIOBAJIM HEMOBTOPHUM CTHJIb MOTO PO3MOBH 3
YUTavYaMH, 3 IEPCOHaKaMK Horo TBOpiB [2, ¢. 19].

Otxe, iM’ss Tapaca llleBueHka, HOro TBOpPUICTH € AJisg HAcC, JA
HAIIOTO MUCTEITBA, MMCbMEHCTBA, KYJIbTYPH, HAYKH BU3HAYHE 1 MOTYTHE.
J1000B1, TyIIEBHOT KpacH, CIIpaBeIJIUBOCTI.
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bapkosa H.C., yuumens ykpaincokoi mosu ma aimepamypu, y4umeins
8UWOT Kame20pii, cmapuiuil y4umeisb
Hockoga JL.1., yuumens ykpaincokoi mosu ma jimepamypu, yuumeb
sUWOI Kamezopii
Poeancvka cimnasia Poeancvkoi cenuwnoi paou Xapkiecbkoeo pationy
Xapkiscoroi obnacmi
T.I.HHEBYUEHKO — CHMBOJI CBOBO/IX TA I'l THOCTI
Vkpaina — ye lllesuenxo,
Lllesuenko — ye Ykpaina.

Koy xo4yTh 110Cch JOOPE CKa3aTu Mpo HAPO/I, TO PO3IMOBIIAIOTH PO
HOTO 3eMJTIO 1 3rayIoTh BEJTUKUX JIFOJICH, SKUX Jiaja ISl 3eMJIsl CBITOBI.

VYkpainii — ue Hapon IlleBuenka, Hamoro ayxoBHoro Oartbka. Hac
npocTo He icHye 0e3 [lleBueHka. Y HbOMY — ycCsl Hallia icTopis, yce OyTTs 1
BC1 Mpii. BiH cTaB HalioHAIBHUM KOJOM. YKpaiHa — ioro ["onroda, Boss —
fioro xpect. Bin po3n’stuii OyB 3a YKpaiHy i1 Bockpec uepe3 Hei. Bimomo,
o BoHa 1yisi Tapaca IlleBueHka Oyna CMHUCIOM yChOTO XHUTTS, IO 3a il
I1aCTs1, BOJIIO, HE3AJICKHICTD BiH KapaBCs, My4YHMBCS, aJIe HE KasiBCSL.

Tapac ['puropoBuu IlleB4eHKO — TOPJICTh YKPAiHCHKOTO Hapoay,
fioro cnaBa. CBO€IO0 TBOPYICTIO BIH 3aCiy>KMB BCEHAapOJHY InaHy. Lls
JIOJIMHA 3HAHA B YCIX KYTOYKax CBITY, a TBOPH IMOETa BIJIOMI KOKHOMY
cepiro. B yci mepiogu TBopuocTi Benmukoro Ko63aps O6aunmo iHoro
rUOOKE 3alliKaBJIEHHS ICTOpIEl0 YKpaiHu. Y TBOpax Ha ICTOPUYHY
TEMATUKy TII0€T IIEPEKOHJIMBO TI0KAa3aB, ILIO ‘TIpEKpacHa, MOTYTHS,
BOJIeNIFOOHAa YKpaiHa CBO€I ClIaBM Ha MOTaly HE JlaBajia, BOpora-jaecrora
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