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B3a€MHO1 3HEHABUCTI 1 60POTHOM.

['onoBHUI 3MicT icTOpii YKpaiHW CTAaHOBUTH OOpPOTHOA HAPOJHHMX MaC MPOTH
THOOUTENIB — 1 «CBOiX», 1 1HO3eMHHUX. 3a BIKOBI CTpaXXIaHHS HapoOIy, 3a BTpaTy
HAI[IOHAJTFHOT HE3aJIeKHOCTI BIMOBIIATBHICTh HECE TIEPEIyCiM YKpaiHChbKE MAaHCTBO,
KO3allbKO-CTApIUINHChKA BEpPXiBKa, «SICHOBEIBMOXKHII reThbMaHW». YKpaiHChbKa Hallis
NOBUHHA OYMCTUTHUCS BiJ LHUX «BHUPOJKIB», «HOBUX JISIXIB», «MEP3EHHOTO OOTYy —
NPOTHUBHOIO MaHCTBa». | 11e Mae OyTU peBONIONIHE BUKOPYYBaHHS; B HbOMY €JIMHUN
IUIAX JO KPaloro MailoOyTHbOro Hapoy.

JIroboB T. I'. IlleBueHka g0 CBOro Hapojay, BHCOKa ToBara J0 HOro 4YecTi 1
T1HOCTI MpHBEJa MoeTa 0 BeJIUKuX ijei OpaTepcTBa Beix HapoxiB. T. I'. IlleBuenko
BHCJIOBUB T€HIaJIbHE MTPOPOIITBO MPO HEMUHYYICTh MEPEMOTH HOBOTO JIaJly «Ha BCEl
HaIei mianere». Bin mucnus coli OyayunHy pigHoi YKpaiHu, 100 CBOTO HAPOIY B
OpaTepChKOMY €THAaHHI 3 IHITMMH HAPOTAMH.

3anosiT T. I'. llleByenka moOnUTH OATHKIBIIMHY «BO BpPEMsl JIFOTE, B OCTaHHIO
TSKKY MHHYTY» OYyB HEBHUEPIHUM JDKEPEIOM HATXHEHHS B TepOiuHIN IISIIbHOCTI
nepeoBUX OOPIIIB BCIX CIOB'SHCHKUX (1 HE TUIBKHU CJIOB'SHCHKUX!) HAPO/IIB.

OTtxe, 11000B 10 OATHKIBIIMHM, HEBIJACTYIIHA JyMKa Ipo ii O6Jiaro mpoiimMae BCrO
miteparypHo-rpoMajicbky aisuibHICTH T. I'. IlleBuenka. Tinmbku 1uM OGiaropoaHuM
MOYYTTSIM MOKHA TMOSCHUTU HeBramoBHYy eHeprito T. I'. [lleBueHKOBOi HisSTTBHOCTI,
3pOCTalOYuil BIUIUB TIO€Ta HA TPOMAJCHKICTh, HOTO BIIEBHEHICTH B 1CTOPUYHOMY
3HAUYEHHI  CBOTO  JIITEPAaTypHO-TBOPUOro  TOJABHUTY.  Bigma”icTh  HapojaoBi,
OJIaropoJAHUI €HTy31a3M CIY>KIHHS BHU3BOJIBHIA OOpoTbO1 Oynum BiactuBi Tapacy
['puropoBuuy IlleByeHKoBI 70 OCTaHHKOI XBWJIMHU. He B MOBEpHEHI 10 MUHYJIOTO, a
B 00poTHOI 32 MailOyTHE Oa4YMB MOET 3aMOPYKY BOCKPECIHHS 1 PO3KBITY CBO€ET PIAHOI
3emMill. 3BIACM — HaWXapakKTepHIilla puca HOro NnaTpiOTU3MY: CIPSMOBAHICTH B
MaiiOyTHe, HamaraHHs BciMa 3aco0aMHM TPUCKOPUTH MPHUXIJT CBITIOI OyIy4HHH
Hapojy. 3BiJicH 1 00JIt0Ul ITYKAHHA, HEBIICTYIIHI PO3IyMH, CBATA MeYailb MOETA.

T. TSHEVCHENKOASAFOUNDEROFANEWREALISTICART

Xwmwxkusak H. B., Ilanina O. A., cmapuwi suxnaoaui kagheopu inozemuux mos

T.Shevchenko showed his eagerness to learn to paint in early childhood. His
master, Engelhardt, having noticed it sent Taras to study under the painter Lampi, in
Warsaw. But soon the Polish Revolution broke out (November 1830) and interrupted
his studies. Engelhardt with his family and servants moved to St. Petersburg, and here
Taras was left for fully eight years in the studio of the painter Shiryayev. But
Shiryayev was rather a house decorator than an artist, and could not teach
T.Shevchenko anything. Often Taras would go secretly into the park in the evenings
to draw the wretched mythological statues which he found there. Once, when he was
sketching the group Laokoon, he was found by his countryman Soshenko, and
introduced by him to the talented writer Hrebinka, known as the author of Ukrainian
fables. Thanks to him T.Shevchenko's cruel fate came to the knowledge of the
famous Russian poet, Zhukovsky, then tutor to the Heir Apparent, the future
Alexander II. Soshenko also spoke of his young countryman to Bryulov, a professor
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in the Academy of Fine Arts, to the Court painter, Venetsianov, and others. This
group of highly cultured artists and humanitarians tried to improve the destiny of the
young Ukrainian.

In those days Ukraine had not a single art school (one state-run and two private
art schools appeared only in the mid-1870s). For this reason, among others, there
were very few artists in Ukraine, and most of them were merely teachers of drawing
at one educational establishment or another.

Such a terrible situation concerning the development of Ukrainian art can be
explained first and foremost by the nationalities policy of tsarism with respect to the
developing national culture. The majority of artists were self-taught painters (in most
cases icon painters) or folk craftsmen who followed their ancient artistic traditions
from generation to generation. All this found its reflection in a considerable
broadening of the traditional themes of folk pictures dedicated to Cossack Mamai and
Marusya Bohuslavka, and others connected with the national liberation movement of
the Ukrainian people, as well as in the development of unique Ukrainian folk
painting, sculpture, woodcarving, decoration of clothes and the like.

A great role in the formation and development of T.Shevchenko as an artist was
played by the St. Petersburg Academy of Art and, in particular, by one of its
outstanding representatives, T.Shevchenko's teacher Karl Bryulov.

Bryulov's system of teaching was based on the idea that the best instructor an
artist can have is life, nature, and reality. "The great Bryulov never allowed himself
to draw a single line without a model, while for him, a person full of creative power,
this might have seemed to be permissible," T.Shevchenkowould later write in his
diary.

"To paint from life" means, naturally, not just copying reality or man, but a whole
system of views aimed at creating a generalized artistic image of reality, based on
concrete material from real life. T.Shevchenko learned this truth better than any other
pupil of Bryulov and followed it throughout his creative career.

T.Shevchenko joined the campaign for a new, realistic art with his
painting Katerina (1842), the first work to expose so openly one of the dark sides of
the reality of serfdom and to interpret an important problem of human relationships.
Without any reservations, Katerina can also be thought as the first notable work of
the new Ukrainian national art, the foundations of which T.Shevchenko began to lay
in the mid-1830s, when he addressed himself to Ukrainian themes and subjects. The
great merit of Bryulov as T.Shevchenko's teacher lies in the fact that he encouraged
his pupil's passion for genre painting and Ukrainian historical themes in every
possible way.

His first composition dedicated to a historical theme was the drawing The Death
of Bohdan Khmelnitsky (1836-1837) done before he had been freed from serfdom and
entered the Academy of Art. By that time, thanks to his friend Ivan Soshenko,
T.Shevchenko was already familiar with the Academy's requirements and had made
several drawings on themes from antique history in quite an academic manner, as is
evident from the conventional compositional structure with elements of theatricality
and intentional pathos.

The fact that T.Shevchenko turned to the image of Bohdan Khmelnitsky under
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whose leadership the Ukrainian people were reunited with the Russian people
testifies to the artist's deep understanding of the tremendous historic role played by
Khmelnitsky. T.Shevchenko made a large number of drawings from life associated
with historical places (The Bohdan Khmelnitsky Chirch View of Chihirin from
Subotiv Road, and others). Finally, in 1844, he created one of his finest works - the
etching Gifts at Chihirin in 1649.

After Kateryna, T.Shevchenko developed his genre trend in the canvas 4 Peasant
Family and In the Apiary (1843), in the etchings to the album Pictorial Ukraine,
andalso in a large number of drawings and sketches he did between 1845 and 1847
and during his exile, and in his illustrations. T.Shevchenko was also a recognized
master of portraiture.

T.Shevchenko was eager to popularize the most important events in the history of
the Ukrainian people, to show their mode of life, prominent personalities, and the
natural beauty of his homeland. Neither before nor after T.Shevchenko was there a
Ukrainian artist who set himself such an all-embracing task.

Unfortunately, T.Shevchenko as an artist managed to realize only a small part of
his plans: he created six etchings which made up the first series titled Pictorial
Ukraine.

According to T.Shevchenko's concept, Pictorial Ukraine was to be a series
accessible and comprehensible to the masses of ordinary people, first of all peasants.
Proceeding from this concept, he chose the technique of etching which allowed him
to make a large number of prints.

T.Shevchenko was carried away with the romance of remote times, the liberties
of Cossakdom, and the epic struggle of his people for their freedom. Frequently his
drawings and watercolours have mute but eloquent witnesses of the past: graves,
ruins, ancient churches-monuments of Ukrainian architecture. However, as a true
realist, T.Shevchenkodrew the past through the prism of the present.

Like noone else, T.Shevchenko loved Ukraine and perceived her natural beauty
and the courage of her people, but he never tried, for the sake of the tangible beauty
alone, to depict this exotica, nor did he ever turn a blind eye to the deplorable life of
the peasants "in that paradise." That is why the first objects to catch his eye was the
squalid dwelling of a poor widow (4 Widow's Cottage in Ukraine) and the serfs'
rickety, ramshackle huts with small windows.

He remained true to his principles in his Kazakh series. Here again, he exposed
the same social injustice he saw in Russia and Ukraine. The colonialist policy of the
czarist government evoked strong protest in T.Shevchenko.

As an artist he also exposed the dark sides of life in czarist Russia and the
people's lack of rights in his series The Parable of the Prodigal Son. His
drawingRunning the Gauntlet, which he once witnessed, is an indictment of the
czarist regime. It is with great love, empathy and humanism that T.Shevchenko
treated the Kazakh people. Kazakh Riding a Horse, Song of a Young Kazakh, The
Kazakh Girl Katya, In a Yurta, Kazakhs by a Fire, Baigushi, A Kazakh Boy Playing
with a Cat -all these works without exception are permeated with a humanistic spirit
asserting the friendship of two fraternal peoples - Ukrainian and Kazakh.

In developing as an artist, T.Shevchenko traveled a rather difficult road of realism
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right from the beginning of his artistic career. In taking a democratic, realistic
stand and depicting life exactly as he saw it, Taras T.Shevchenko was creating a
national art of the people and, was the founder of a new progressive art.

In all, 835 paintings and graphic works created by T.Shevchenko over his lifetime
have come down to us. Besides, some data on his other 27-odd works, which have
been lost, add to our knowledge of his legacy as an artist.

T.Shevchenko's works of art done between 1830 and 1861 are geographically
connected with Russia, Ukraine, and Kazakhstan.

MI®U TA AHTUMI®U ICTOPII — MIPA TA MEXI

Yanaurin O. K. — dokmop ¢inoc. nayx, npogpecop XHA/[Y

Y pansHCbKI 4Yach Hami BuyuTell — mpodecopu icTOpUYHOro (aKyIbTeTy
XapKiBCbKOTO YHIBEPCUTETY 3aIl€BHSUIM HAC, IO ICTOPiS — L€ CyClIbHA HayKa, fKa
BUKOPHCTOBYE TIEPEBAKHO HAYKOBI METOAM ITi3HAHHS, CTAaBUTh 3a METY JOCSTTH
00’exTuBHOI icTHHM 1 Tomy momiOHe. I[loHATTS, «iHTEepIpeTamis» TOMI e
BUKOPUCTOBYBAJIOCS MaJlo, XO4a YW TO IIHUPO, YA TO TPOXHU JYKaBJISYM, HAIIl
HACTAaBHUKHU IHTEPIIPETYBAIM MEepeOir ICTOPUYHUX MOJINA Y BIAMOBIAHOCTI 3 «EJIUHO
BIDHUMM» HACTaHOBAMHM BUEHHA MapKCU3My-JeHIHI3MYy. [ TuM camum —
MiosorizyBasid 1cTOpiro. Xo4a TO1 JIUIIE OJUHUII 3 HAC — CTYJICHTIB CYMHIBQJIUCS
y ICTHHHOCTI TaKOTO MiJAX0ay a00 MiJ03pIOBaIH, 110 IIIOCh TYT HE TaK.

Curyaris 3MiHWIACS Yy POKH «ITI3HBOI NEepeOyA0BU», KOJIU JIETATLHUMHU CTAIOTh
cripoOU TeperisiHyTH, 3AaBajocsi O, Oe33amepedHi, pa3 1 Ha3aBXKJIU BCTAHOBJICHI
ictuan. OgHUM 3 TIEPIINX Y I[bOMY PSIy BUCTYIIHB JOCUThH BIIOMUN 1 HeOe3TaTaHHUN
POCIMCBKMIA TNHCHbMEHHUK, SIKHA HaMaraBCs JIOBECTH, IO HISKOTO TaTapo-
MOHTOJIbCBKOTO THITY HE€ ICHYBajo, 1 IO JITOMHCII «PO3TATIN» I1CTOPIIO
cTapoJaBHboi Pyci 1 €Bponu nprHaiiMHI Ha THCSYY POKIB.

3BUYAiTHO, 1 paHille ICHYBaJIu Pi3HI TOYKU 30py, HAPUKIIA/, HA POJIb HOPMAHIB y
BUHHMKHEHHI JIEP>KaBHOCTI y CXIJHUX CJIOB’SIH, ajie 1i pO301)KHOCTI MOSICHIOBAIUCS
IIIJTKOM «HAYKOBO» — SIK HEOOX1/IHI €IEMEHTH HAyKOBUX JIUCKYCi 1 60pOTHOO0I0 MiX
MPUOITYHUKAMU PI3HUX ICTOPUYHUX IIK1IL.

[Ile y xBitHi 1991 poky, mepen posmagom Coro3y, 3aBimyBauiB Kadeap
CYCNUIBHUX HayK 3 XapKoBa HAMpaBWIM HAa MicAllb B MOCKOBCHKHI yHIBEPCUTET
«migsumyBatd  kBamidikamito».  Koroceb  Tomi  Bpasuiaum  «jgam3ubao» y
YHIBEPCUTETCHKOMY XOJIi, 3MICT SIKHX 3BOJIUBCS JIO CTPEMIIIHHS TIOKa3aTH, SIKUM
KpUBaBUM MOHCTpOM OyB JIEHIH HUISIXOM IIMTYBaHHS MOro HaWOUIbII OJ103HHUX
nurtat. He MokHa ckaszaTu, 110 MM HE 3HAJIM MPO 111 BUCJIOBIIIOBAHHS, 1 O1JIbIIIE TOTO, —
Bke Tonl Ha Hamii kadenpt B XHAJLY 3 inmimiatusu B. I1. IllepcTHioka mOBHUM
XO0JIOM TIJITaBIUCS KPUTHII 171ei Tux ke Mapkca, Enrenbca, JIeHiHa. Aje KpuTHKa,
TaKk OM MOBUTH, 3IMCHIOBAJIACS Y MEXKaX TEOPETUYHOTO aHalli3y, 6€3 HEemoTpiOHOTO
HaJpuBy. OcTaHHil OyB MPUBHECEHUH IMyOJIIKAIIEI0 CTATTi, KPUTUYHOI 1100 TEOpii
MapKCHU3My, y MOMYJISIPHOMY MOJIOAKHOMY MOCKOBCHKOMY YacCOMMCI, IMiIMKUCAHOI0
JIBOMA «XapKIBCbKUMH acCHipaHTaMi», PO MoAabii (HiIocoPpCchki TOCATHEHHS HaM
TaK 1 He BAAJIOCS TIOYYTH.



