AxmyanvHi npobaemu cyyacHoi Qinonoeii ma memoouxu 6UKIAOAHH MO8 Y GUULAX

all about me, at the heavy tapestries covering the stone walls and the dark pictures
that loomed above me, at the oak doors and uneven, flagged floor, the huge hearth,
with the coat of arms carved over it, and, as | stood there, the gate swung wide at last
and the past came flooding towards me like a river, so that | almost drowned in it. |
was a small boy again, standing here gazing about me in awe and apprehension, and
clutching onto old Nan’s hand — involuntarily now I clutched my fingers and felt it,
dry and with knobs at the joints and a roughened palm»[1], «A great fear rose from
somewhere deep inside me. The noise had awakened terrors, and dim formless
memories, though | neither recognised nor recalled the sound»[1].

BiamnoBiIHO aBTOPCHKOTO BUKIIATy MOXHA CKJIACTH MOBHY XapaKTEPUCTUKY
nepcoHaxka. J[Ji 1ip0oro mpoaHaaiz0BaHO PI3HOMAHITHI JIEKCHKO-CTHITICTHYHI 3aCO0H,
AK1 TO3BOJISIIOTH HaMm Mi3HaTH obOpa3 J[xeliMca MoumayTta. Bripogosx po3roptanHs
CIOXKETY Ji3HaEMOcCs Ipo #oro 3oBHimHICTE «He hesitated. His beak-nosed face was
gaunt, and skull-like beneath the thin hair. | realised that he was much older than |
had supposed»[1], 6iorpadiro «I knew only that I had been sent abroad from England
when | was five years old, after the death of my parents, of whom | had no
recollection at all, and about whom | knew nothing.» [1], BYMHKH, BiTHOMICHHS 10
peuetit, ceitormsaa«Nevertheless, I fancied myself a sober, rational, level-headed man,
able to separate reality from fancy, as well as anyone else of vaguely scientific
bent.»[1], 3Bu4KHK, MaHEpPH, CTABJICHHS 10 TMPUPOIH, XapaKTEPUCTUKY T'eposl IHIIIMMHU
ocobamu.

OtpumaHi JaHl CBiAYaTh, IO MEPCOHAKHE MOBJICHHS 3HAXOAHUTH CBOE
B1ZI0OpaKEHHA Ha PIBHI MOBJICHHS T'OJIOBHOTO I'epOs TOTHYHOro pomany Jlxekmca
MonMayTta, 1m0 poOUTh MHOTr0 3pO3yMUIUM IS CHPUMUHATTS yuTadyeM. Horo
MOBJICHHSIHACUYEHE BEIMKOIO KUIBKICTIO €miTeTiB, MeTadop, MOpiBHAHb. BHYTpilIHE
MOBJICHHSI T€POs J1a€ 3MOTY 3arJIMOUTHCS Y MOTO MOYYTTS, CIIPUNHATTS, IEPEHHATUCS
aTMoc(deporo CTpaxy, sika XapakTepHa JiJii TOTUYHOTO POMaHY.
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3ATIO3MYEHHS B JEKCUYHIA CUCTEMI HIMEIIBKOI MOBH

VY JIeKCMYHHMX CHCTeMaX pI3HUX MOB 30aradyeHHsl CIOBHUKOBOIO CKJIAIy
BiJI0YBA€THCS MO-PI3HOMY. 3aNI03MUECHHS BIUIMBAIOTh Ha KOKHY MOBY, Y J€SIKUX BOHU
HE Maju BEJIUKOTO BIUIMBY, KM OM MITr 3HA4HO BiOWTHCSA Ha MOBi. B Garathox
IHIIMX 3alO03WY€HHS] B PI3HI ICTOPUYHI YacW BIUIMBAJIM ICTOTHO HA CJIOBHUKOBUM
CKJIaJ MOBH, 1 HIMEIIbKa HE € BUHATKOM. JKMBa MOBa — 1€ SIBUIIIE, 10 PO3BUBAETHCS
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Cexyis 1. AxkmyanvHi npobiemu M080O3HABCMEA

MOCTIHHO. 3 ABJSIOTHCS HOBI CJIOBA, 3HMKAIOTh HEMOTPiOHI, 3aifBl abo Ti, WIO
BUXOJATh 13 BXKUTKY MOBI[IB. 30aradyeHHsl JIEKCUKM — II€é HEMHUHYYHI TMpoIiec,
OCKUIbKM Ha KOXHOMY ICTOPHYHOMY €Talli MOBa BiJANOBifana moTpebdam Jroaen y
CILIKYBaHHI, PO3BUTKY KYJIbTYPH HapoLy.

Sxmo panime 3amo3uWYeHHS B HIMEIBKY MOBY BigOyBajiocs 3 JATHHCBHKOI,
cppaHuys.me TO Bke B XX — mouarky XXI CT. roJoBHUM JUKEPEIIOM 3ar03U4EHb
cTana aHrmicbka moBa. Lle BimOynmocs depes Te, M0 LEH ICTOPUYHUI HGplOI[ CTaB
TMOUTMPCHHSM riobanisamiifHux npouecis y cairi. Ha MepEeHEOMY IJ1aHi 3’ sIBUJIACs
aHTIIHChKA MOBA, TK MOBa Ml)KHapOI[HI/IX KOHTAaKTIB Mk KpaiHaMH TOIIIO.

CporoJiHi cjioBa 3 aHIJIIHCHKOI MOBH YK€ YacTO MOKHA 3yCTPITU B IHILIUX
MOBax CBiTy VY GaraTtpox kpainax (iionoru 6’F0Th Ha CIIOJIOX, a/KE KiJTBKICTh TAKUX
CIIB y IXHIX PIZHMX MOBAX y)Ke IEPEBHUILYE POSYMHI MEKi. HIMGHBKa MOBA HE CcTaJa
B IIbOMY ILTaHI BUHSATKOM. OCTaHHIMH POKaMH CIIOCTEPIra€ThCs HAILINB aHIIIHCHKUX
CIIiB y HIMEIIbKY MOBY, SIK HATIPHUKJIA/I;

— leasing — Vermietung;

— marketing — die MaBinahmen eines Unternehmens;

— consulting — der Berater;

— investor — der Investitionstrager;

— slang — die Umgangssprache;

— user — Nutzer;

— Magazine — Zeitschrift[1].

OTke, MH TIOBHHHI PO3yMITH, IO 3aMO3WYCHHS — II€ Tporec 30aradeHHs
Oy/Ib-5IKOi MOBH, aJjie 116 BOHO MOK€ OyTH MO3UTUBHUM il HEraTMBHUM. AHIIINCHKA
MOBa CTaJia JOMIHYIOYOI0 MOBOIO Y BChOMY CBITI, III0 IIPU3BEIIO 10 CKOPOUECHHS cdhep
BUKOPWCTAHHS HAIIIOHAJILHUX MOB Ta TTOCTABWJIO MMUTAHHS MPO IX PO3BUTOK Ta IIAHCH
y MaiiOyTHboMy. {7151 TOrOo, 11106 30epertu CBOr MOBY, MOTPIOHO CBIJIOMO CTaBUTHUCS
710 CBOE€T PiTHOI MOBHU Ta KYJIbTYPH.
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